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SOHMER 
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SOHMER & CO., 
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CAUTION. The buying public will please not 
confound the genuine S-O-H-M-E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concertl 

The Misereri 

From " IL TROVATORE." 

^ Piano Solo by Charles Kunkel. 

RETAIL PRICE - $1.50 
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This beautiful p 



[rations ever conceivec 
by genius, and if Verdi had 11 would sufficed 

send liis name down to ] 

1„ ii, iia scene, the author has endeavored to vividly 

score. 
(^"Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb Dumber. 

fg-lt tui the words of the music are given 

i'face. 
Nothing has been left undone that, will make this beautiful work a reve- 

KUNKEL BROTHERS, 

28TH AND OLIVE STREETS, ST. LOUIS. 
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ALL REGULAR AGENTS FOR 

fym^efg Musical Review 

Are provided with receipts, oi which the 
adjoining cut is & fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as tbe> 
publishers will hohoe honk others, an. 
less they actually receive the cash for th» 
subscriptions. 

J^"Thls notice applies to such as are 
strangers to you. Where you know th«> 
party soliciting to be perfectly reliable, 
the receipt, of course, Is i 
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Order a Copy of the 

Superb Edition of 

"THE PALMS" 

By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J- Faure. Retail Price, = $1.00 

KUNKEL BROTHERS 
Publishers, ST. LOUIS, MO. 
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Edition. 



ASCHER-BUELOW, Easy Studies, Second Orade. 

Leaves and Flowers— 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of lingers. Price, $2.00 



Ten Characteristic Studies — Op 2 — Kdited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
la Velocite. Price, $2. OO 
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dangers— we fail to hole) the attention of our_ the first moment that he is on th 



' which it gro) 
tcularly before a strange audience, he is not mand of our 



PRESENTED BY 



. Sal ter Weim 



Students. 



"Cultivation of the Voice 
Art of Singing," 

As Based on Physiological and Anatomical Principles. 
Retail Price, $2.00 

Published by 

KUNKEL BROTHERS, 

ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Primer Ever Published f or Students: 
GOLDBECK'S 

Musical Science Primer, 



Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

Published by 

KUNKEL BROTHERS, 

ST. »OUIS, MO. 
»SEND FOR A COPY. 
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thought in study as well as ii 
ance, if we would gain either advance or ap- 
preciation," says a writer in the Musical Stand- 
ard. "The moment that thought strays er- 
ror creeps in when we are at work; when we nervousi 
are before the public we lose attention in the necessar 
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In three aspects, Richard 

,e of the master 

inds of modern Germany, 

makes his appeal to the admiration of man- 
kind. He was an artist in the compounding of 
stage scenery and human action — a very real 

kind of painter, lie was a dramatic poet, that 
is. he was a past-master craftsman in the con- 
structing of a libretto or book to be sung and 
impersonated; and last, assuredly not least, 
he was a musician — a tone-maker. 

Whatever opinion 11m be held as to his right 
to be called a poet, whatever anyone may think- 
as to his talent as a deviser of fascinating pict- 
ures For the eye, there can be but one opinion, 
savs Music and Musician, as to his genius as a 
musical composer. There was a time when 
nearly everything which he did in music was 
subjected to the bitterest ridicule, and this in 
honesty of heart and conscience, by the 
whole body of learned musicians. Thai time 
was. however, in the sixties and seventies of 
the last century. Until new, there has been 
from the memorable festival at Bayreuth in 
\Xj(, a steady crescendo of respect for Richard 
Wagner as a wonderful man of genius by mu- 
sicians, and as a bewitching entertainer 1>\ the 
general public of music lovers and music sup- 
Richard Wagner produced, after his one 01 
two early attempts, which were mere appren- 
tice work, such as the "Fays" and the "Novice 
of Palermo," a series of eleven works, all in 
large forms, and two or three of them in forms 
which must be called colossal. In thi 
egory may be classed the "Tristan and Isolde." 
the "< iotterdammcrung," and "Parsifal." The 
entire list is as f' illoWS : 

First, "Rienzi," founded upon the novel of 



of that name written by the English novelist, 
Bulwer. 

Second, "The Flying Dutchman," based up- 
on \ai ious legions ,-md plays. 

Third, "Tannhauser," which is a brilliant, 
romantic story of sin and salvation, of earthly 
and heavenly love, couched in the manners 
ami external shows of the medieval epoch. 

Fourth, "Lohengrin." which is a still more 
romantic and idealistic presentation of the no- 
bilities—the basenesses of the frailties of the 
human race and is woven out of the legend- of 
the Holy Grail. 

Fifth, there is "Tristan and Isolde." the most 
wonderful lyric utterance of the most strictly 
human passion and feeling ever put upon pa- 
per, that it might arouse a vast rolling mass of 
well-ordered and significant tones. 

Sixth, there is "The Meistersinger of Xtiren- 
hurg." which 



. kit 



ed; 



f happy human life, and is 
'Tristan" in gloi u 



teful trag- 



Xext. the seventh, eighth, ninth and tenth, 
are the four vast myths taken from the Xorse ■ 
land, in which the wealth of Wagner's creative 
genius as to melodic phrase, harmonic corn- 
posits and marvelous construction, reached 
h point that the best minds of the en 
tire musical world fall down in abject astonish- 
ment at every turn and aspect of them, and 
which certainly indicate at present the high- 
water mark of the strictly dramatic and sym- 
bolic spint in the art of music. 

Eleventh and last. is the grand religious spec- 
tacular stage play, "Parsifal." The first per- 
formance of this mighty work outside of Bay- 
reuth, to which Wagner perhaps foolishly de- 
signed to confine it. has lately taken place in 
Xew York City, audi has stirred not alone th. 
entire intellectual world of America, but the 
cultured percentage of the populations of all 
the nations of Europe. 

Nothing is more bewildering and incom- 
prehensible in the music of Richard Wag- 
ner, than the way which it continues to unfold 
and expand, showing ever wider ami wider ex- 
cursions into the unknown. No composer thai 
ever lived was at once so utterly and absolutel) 
himself, from the first to the last page, and 
yet was able to manifest himself in so many 
entirely different phases and moods of compo- 
sition. The music of Wagner is as individual 
and easily recognizable as that of J. S. 



Bach, of I.udwig van Beethoven, of 

Franz Schubert, or of Frederick Chopin, 
and yet be went beyond all these mighty 
ones in his variety of styles. 

It is almost beyond belief that such things 
as the choral march in "Tannhauser." and the 
dead march in "( lotterdammerung." the vor- 
spiel to "The Meistersinger," and the vorspicl 
to "Tristan." the wierd calls of the Walkyries, 
and the 1'rcislied: the sword-motif and the 
dragon-motif: the twitter of the prophetic bird 



ed." 



I the 1 



faith motive in "Parsifal;" the pilgrim's hymn 
in "Tannhauser, and the love sang of Sieg- 
iiuiikI in "The Walkyrie :" the burlesque ser- 
enade of Lleckmesser in "The .Meistersinger." 
the death of Isolde, and many cither wide an- 
titheses of style, could all have grown out of 



the 



I 'mi 



The music of Richard Wagner has certain 
very salient features, a few of the more im- 
portant of which may he slightly indicated, 
thus: He never or seldom writes melodies 
that have a square-cut form and a complete 
stop; the musical versification is blank verse. 
not in stanzaic forms. Again. Wagner makes 
a far more bold, varied and descriptive use 
of the numerous dissonances which music gen- 
erates, than did any composer before him. 
As contrasted with Bach and Beethoven, he 
may be called the chromatic composer par ex- 
cellence. Again, no one possesses the art of 
mixing the various tone qualities of the instru- 
ments of the orchestra — that is. their tone color 
as it is technically termed — so skillfully, so 
eternally, so graphically, as did he. In this ele- 
ment of dramatic expression, he easily dis- 
tances even Berlioz, who in his turn went far 
beyond previous composers. 

Again. Wagner's music has a warmth of feel- 
ing, a richness and fascination considered as 
mere sound, as a voice uttering the human 
heart, winch is so wonderful, that when one 
has studied wub piano score and has heard a 
dozen times any one of his greater works, there 
still remains something to learn. 

Again, Wagner made a far more clever and 
sustained use of symbolic motives, or musical 
phrases suited to a character, an object, a sit- 
uation or an action, than anyone before or 
since. His influence has been so revolutionary 
and so world-wide, that no one of the compos- 
ers since his day has escaped his modifying 
touch. His orchestra is the voice of universal 
Nature — human and ultra-human. 
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UNION MUSICAL CLUB CONCERT. 

The following numbers were rendered before 

the Union Musical Club, St. Louis, by Messrs. 

Charles Kunkel and C. J. Kunkel at the 

second afternoon concert. 

Piano Duets. 
(«) Cansonetta, ... - Mcmhhxnlii, 

(Ji) Ecossaise, (Scotch Dance) - - Chopin 

(c) Awakening of Love, (Waltz) - MostkowM 

Piano Solos— Charles Kunkel. 
(a) Sonatina No. 29, in A flat major, Beethoven 

1. Adagio — Love's Devotion — Aria 

2. Scherzo— Teasing and Caressing 
(6) Mi Nina (My Darling) Mexi 



IK ALT( m LIMITED. 



ruck-ballasted and free from dust. The Alton 
and, in fact, at all 
seasons of the peat 



LeSoy Bar 



(c) Alpine Storm (by request) 
(./) Yalse Caprice, - - MrX.ii 

(e) The Cotton Pickers (classical rag) Li 
(/) Massa's in the Cold, Cold Ground, 

Grand Concert Paraphrase or 
Foster's Melody (for the fi 



Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquel or any that is 
as pure. Forty years in the market and not an 
adulteration, "Strictly pure" Is the motto. Cook't 
Extra Dry Imperial Champagne. 

"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 



Stephen it ' s <hie to the superiority of the C'bica,t;< 
st time.) Alton's ballast, the track being completel; 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S. — Mail Orders are answered the same day 
as received, and special attention is given t 
accurately filling them. 




SIXTH, OLIVE AND LOCUST, 



Just Issued. 

COTTON PICKERS. 

The Rag -Time of Rag -Time. 

LeROY HARTT. 



nee it has been published it has been heard in 63 concerts. The audie 
go wild with delight over it. 

Price, 75 cents 



"TEDDY" 

March. 

CHARLES KUNKEL. 

March written bi 
popular than his 

Price SI. 00 



TWO FAMOUS 

RELIGIOUS MEDITATIONS 



PUBLISHED BY 



KUNKEL BROTHERS. 



The Last Hope. 

By Louis Mokeau Gottschalk. 
Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By Claude Mklnotte 
Retail Price, 75 cents 
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\ UGEX D'ALBERT. 



ntiy of Eugcn 

of the prime 



c 

ri The return to thi 

. d'Albert will be 

features of the CUTTcm Uiuuuu ochbuii. 

The great pianist, so widely known for the 
brilliant diversity of his accomplishments, has 
still further developed in his art since his last 
visit to our shores. Long famous for the 
three I'.'s associated with his name as a pro- 
found and efficient interpreter of Beethoven, 
Brahms and Bach, he has, says the Musical 
Age, still further increased his repertoire and 

dnctor and writer. d'Albert has attained the 

greatest heights, and his tour of this county 
with the Knahe piano will be among the most 
salient musical events of the concert season. 

Last summer William Knahe visited 
D'Albert at his summer home amid the Italian 
Lakes, ami arranged for a tour in this country. 
to be limited to thirty-five concerts in the 
principal cities, lie will play with the Boston 
Symphony Orchestra and with other leading 
musical organization. His wife. Mine. Finck- 
d'Albert, who has been a prima-donna in the 



in- 



iii ( 



1 give fifteen 
country. The 



the 



■ program 
on various occasions. 

Kugen d'Albert. despite his continental name, 
is by birth a Scotchman, lie Brs1 saw the light 
of day some forty years ago in Glasgow, his 
mother being French and his lather German. 
Most of his life has been spent in Germany, 
and his favorite summer home is at his villa 
among the Italian Lakes. During the winter 
months his time is passed in German cities, 
his headquarters being in Berlin. 

During his coming tour in America eighteen 
Knahe pianos will be used by d'Albert, the in- 
struments awaiting him in various cities in- 
stead of being carried around from town to 
town. Under the management of William 
Knahe the details of the tour have been en- 
trusted to Bernhard Qlrich, of Baltimore. 

The versatility of d'Albert is one of the must 
notable characteristics. As a conductor he is 
often called upon to officiate, especially in the 
production of his own compositions. \s a 
composer, eight of his operas have been heard 
in the leading opera houses of Germany, and 
it is hoped that some of his operatic works will 
soon be produced in America. 

"The little giant of the keyboard," as 
d'Albert is called, will be heard during his 
coming American tour not only in this coun- 
try, but will extend his visits to Canada and 
Mexico. In all the places in which he will 
display his talents he will avail himself of the 
Knahe piano. 

His plans include three recitals for New 
York, two for Boston, two for Chicago, and 
one for Philadelphia. At some concerts 
d'Albert will play with Ysave, the violinist. 



> occasions he will conduct the Pitts- 
bury I irehestra. 



A RE NEW MELODIES 
A EXHAUSTED? 

/ \ Some years ago Mr. Reginald De" 

-A JL Koven astonished the musical world 

by the intimation that the possibility 

ol" writing new melodies was nearly exhausted. 
A similar idea occurred to John F. Runciman, 
of the London Saturday Review, on reading 
a new book by I lermann Smith, "The World's 
Earliest Music." Where, asks Mr. Runciman, 
will the growing intricacy of modern music 
end- Must we have resources to quarter- 
tones and eighth of tones? Not, he believes, 
for many a century. 

There are yet miracles to lie worked with 
the twelve notes of our scale, and those who 
spend their time in working out its possibili- 
ties b\ means of long arithmetical calculations 
and prophesy that the end is near would be 
better employed in doing a little thinking. 
There are not many great melodies in the 
world. A melody has to he written many 
hundreds or thousands of times and. as it were, 
cast back again and again into the general 
smelting pot until the lucky man conn 
and by an inspired touch gives it its final form. 
There is not a great theme in existence that has 
not had man) feeble forerunners. Some of 



Beethoven's and Mozart's most marvelous mel- 
odies are only fragments of the scale trans- 
figured by a divine touch. I am not the least 
anxious about the future. We can , no more 
guess at that than one can guess the nature of 
the first music ; but as yet there is no need for 
alarmed talk of exhausted resources. 



IK (FMANN'S RECITAL TOUR. 

Josef llofmann has returned to this country 
for what is to be bis last tour, for many years 
to come, lie opened his tour in Portland, 
Ore., on September 26, and after a series of 
most triumphant recitals in the Northwest, 
went to California, where he gave ten recitals, 
tour being given in San Francisco. 
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JUST PUBLISHED 

Kunkel's Royal Piano Method. 

It you want the modern, up-to-date piano method, that has bo successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves— get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor— the 
result of fifty years experience in teaching— get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12 -page circular. A few that will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
oould be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 

Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 
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SONATINA. 



N? 12. 
PATHETIQJJE. 

LUDWIG van BKETHOYEN. 

Notes marked with an arrow must be *<• ick from the wrist. 

To insure a refined and scholarly rendition of the piece the artistic use of the pedal cut indicated is imperative. 
Whenever you are in doubt as to the performance of any passage in this or in any other piece- such as the Trill, the Grace 
Note, the Mordent and Turn, Repeated Notes, Mixed Positions, Two Notes against Three Notes, the Wrist Atlack,the Artistic 
Use of the Ptdul,etc. consult "Kuiikcls Royal Piano Method." 



Andante cantabile J-iso. 
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molto legato. 
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15s the Last Rose of Summer. 
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VALSE CAPRICE. 
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dolcissinio. 

iritn soft pedul. 




Tempo 




Con bravura. 




«a.# %>. # "^-^sa. =:;= 4a. 



with soft pedal. 




Bright Sy. 



HENRY BERT INI. 
Carl Sidu.s. Op. 99. 
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LAUGHING EYES. 



CAPRICE -WALTZ 



Notes marked with an arrow(\)must be struck from the wrist. 

Tempo di Valse. (in waltz time ) J- so. 



TV1AYME FOX. 
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BOHEMIAN GIRL 



(BALFE) 

Note* marked with an arrow(±) must be struck from the wrist. 

I dreamt thai I dwelt in marble hull*. 
. liulunli no S _ v.i;i. 



Carl Sidus Op. 131. 
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PLANTATION SCENE. 

Synopsis: Darkies gathering at twilight after a day of cotton picking in the fields. Uncle 
Joshua leads off with his faoorlte song "lia a happy little Hig"u>hlch is responded to 
by all the darkies in a grand ''Hallelujah" Then follow the irresistible Hce down and Banjo 
solo while' the dusky queens are up and tripping light fantastic steps to the pride of 
their enraptured swains The enthusiasm is catching and all join in a grand wind up. 

CharJes Kunkel. 
5 Secondo. 



Moderate. d_i20. 
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PLANTATION SCENE. 

Note. This oiece produces an immence effect for exhibitions, commencement exercises etc.uihen 
it is accompanied with S" n ^, Drum, Tambourine, Clogs, Triangle and Sand paper pads. The Sand 
paper pads an used in the Banjo Solo to Imitate the shuffling of the feet In dancing. The effect 
produced is most realistic. Parts for the Instruments and Sand paper pads may be obtained of 
Kunkel Bros. Price 50 f. 

Charles Kunkel. 
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MOZART 



Menuetto from Symphony in E flat major 



Notes marked with an arrow (\ ) must be struck from the Wrist. 



Cail Sidus Op. 82 



Allegretto d> - no 
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Dews inav hold sun . beams 
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A GRADED COURSE 



aura 



In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



STUDIES AND PIECES. 

rwTfRKJ : Beh, 

GRADE 1 TO IX. 

Studies and Pieces. 

iTTTTTe book [b'. e.j... 

'Tma^ Polkl...: 

GRADE Vi TO 2. 

STUDIES AND PIECES. 

iTon'e book iL «.] 

each' 1.00 [B.E.] Loesc, 

Knees.- Bright Eyes— Hondo 

My Darling (Yorke) 

Menuet, Op. 14, No. 1 (edition for they 
GRADE 2. 

STUDIES AND PIECES . 
Studies.-Op. 37, twenty-lour charactei 
studies in two books, each JI [R-^0- . 

[K-E-] Berlini-, 

studies in nny l„,ok [b. e.] Ascher-B 

Pleces.- Iilcals Waltz Berk, 

Spring Waltz [a. e.] C, 

GRADE 3 . 

STUDIES AND PIECES . 
Studies. -Op. 8, twenty characteristic sti 



Grade 3, -conTinuFn 



I Grade 5. -continued. 
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s and Pieces. 
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STUDIES and pieces. 






.lies— Op. 10 and 3$, tv 



PROFESSIONAL CARDS. 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 

...THE... 

STANDARD VISIBLE 

A 



LE ROY HARTT. 

effects. No 

grateful number can lie selected for parlor, 
exhibition or concert. We consider it the -em of 
our catalogue. Whoever has read Longfellow's 
"Hiawatha" wooing will find it represented in 
this composition. 

Price, 81.23 



SONG. 

In the Springtime 
Bessie Dear. 

HIRAM W. HAYES. 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Circuits Do nut fail to order this song. 

Price, 60 cents 

KUNKEL BROTHERS, 

28TH AND OLIVE STREETS. ST. LOUIS. 



MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 



Kunkel's 

Pocket 
Metronome 



KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING, 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Ad, Ire--, 

KUNKEL BROTHERS, 

28th and Olive Streets. ST. LOUIS 



c 



HABLES GALLOWAY, 

ORGANIST. 
ORGAN, PIANO AND THEORY. 
Address, Kunkel B 



E ] 



RNEST E. KROEGER, 

PIANIST AND ORGANIST, 
Composition, Counterpoint and Instr 



MISCELLANEOUS. 



GARNETI ,v ALLEN I'AI'ER CO., 

I'APKIi MANUKA! rUKEli AND DEALER, 

S'l I 1 



D B 



13 Fine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STF.PFnTVPF.PS, 

COR. FOURTH AND PINE STREETS, 

(Old Globe-Democrat Building) 

(ST. LOUIS. - - MO. 



G EO 


E. OWENS, 217 & 219 Oliv 


Street. 


Catalogue and Commer 


oial Printing 




Machine Type Setting. 




With Per 


rin & Smith Printing Co. 





BERTINI'S 
Twelve 
Preludes and 
Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be bad al all music stores and of the publish- 

KUNKEL BROTHERS, 
28th and Olive Streets, ST. LOUIS. 



KUNKEUS MUSICAL REVIEW, JANUARY, 1905 




NEW 

THROUGH SL£F_FrNG 
CAR SERVrCE 

St tonis 

AND 

Gf y ofiexico 

VIA 

feoiwoflirffiw 

ROUTE 

LAREDO GATEWAY 

NATIONAL RAfUROAP 
MEXICO 




The rosy freshness 




E Marks 

Designs 
Copyrights 4c. 



Scientific American, 

MUNN & Co.«"~—- »• New York 



BIG FOUR 

TRAINS. 

NEW YORK AND BOSTON LIMITED. 



THE KNICKERBOCKER SPECIAL. 

CINCINNATI AND COLUMBUS^EXPRESS. 

No. 46, NEW YORK AND BOSTON. 

THROUGH SLEEPERS. 

THROUGH DINING CARS. 
ST. LOUIS_ 

CINCINNATI, 



INDIANAPOLIS. 
WASHINGTON, 

BUFFALO, 




eluding postage, "Oc 



Just Published. 

PIANO SOLOS. 

Masquerade Scenes. 

Two Movements iu A major. 

(1) Aria— Avowel of Love (Liebeserkliilirung ) 



(2) 



e Hal 



ml the Maidens. 



LISZT'S 

Beautiful Improvisation of Mendelssohn's 
Spring Song. 

Grade 3 to 4 $1.00 
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j: 



EACHERS \M> 

PARENTS ATTENTION: 



gin instruction 
the beginning all parts 
operated accurately and 
and control the keyboa 
the bod) supported and 
limbs, and in order to o 
pedals musl be used, 
be obtained al all limes 
education, time and mi 



l childhood and from 

if the piano must b< 



c 



The Bates Pedal 
gives children easy 
over both pedals 
them to begin music 

The Hates l'edal E . 



i and Foot Rest 

in. and control 

and keyboard, permitting 

lessons ai the proper age. 

ind hoi, i Rest is 

a combination 



lie implii 
res child: 



of a 



ing to play the piano, complete and easy use 
of the piano pedals, furnishing them the only 
possible way in which they can secure per- 
fection of tone and expression, an advantage 
which is manifest to parents, music teachers, 
physicians and all others who have the child's 
interest at heart. 

It is adiustihle and so constructed as to give 
a convenient support for the feet and limbs. 

them a correct and easy position at the piano. 

The Bates Pedal Extension and Foot Rest 
is not only a useful device, hut a neat piece 
of furniture, which adds to the appearance of 
the piano and the furnishings of any parlor. 
It is durable, being made of the best material 
obtainable. All the metal parts are nickel-plat- 
ed, and the wood work is in line grades of ma- 
hogany, walnut or oak. upholstered in suita- 
ble colors. All parts of the device coming in 
contact with the piano is padded or cushioned. 

The invention is complete in every particu- 
lar; made adjustable to suit any sized child 
and to tit any piano, at a price within the reach 
of all. The large demand for it demonstrates 
the fact that it is a much needed article. 

The Bates Manufacturing Company, Twen- 
ty-first and Rockwell Streets. Chicago. 111., 
are the makers of the Hates l'edal Extension 
and hoot Rest and will be pleased to send de- 
scriptive circulars and prices to enquirers. 



Paderewski, the Polish pianist, 

in all the principal cities from Xev 

the Pacil tsl l [e gives a si 

concerts. 



HORAL SYMPHONY 

SOCIETY. 



officers of the society will 
as heretofore, with the 
exception of the secretary, and consist of Mrs. 
John T. Davis, president; R. P. Strine, secre- 
tary, and Oscar Bollman, treasurer. 

The dates for the remaining concerts to be 
given this season are January 23. February 27. 
March 13. April 3 ami April 24. All concerts 
will be given at the I >deon. The charge for 
boxes has been set at $200, and S15 for seat 
subscriptions. Alfred Ernst will continue as 

The new executive committee is composed 
of the chairmen of the various committees of 
the societ\ as follows: llanford Crawford of 
the Subscription Committee, who will also be 
chairman of the Executive Committee; Mrs. 
J. T. Davis of the Program and Soloist Com- 
mittee, Mrs. P. X. Moore, of the Program 
Hook Committee, Mrs. E. 11. Sempk of the 
1 Iall Committee, E. M. Read of the Press Com- 
mittee, John R. Williams of the Chorus Com- 
mittee, Charles Galloway of the Orchestra 
Committee and Charles A. Stix of the Finance 
Committee. 

Reports to the committee encouraged the 
statement by the secretary that the efforts of 
the society to draw the support of the music- 
loving public and eventually place St. Louis in 
its proper place in the music world are to be 
successful. 

Already the committee has secured subscrip- 
tions and pledges amounting to $13,000, and 
thi' prospects for raising the additional $10,- 
000 required to place the society on a safe 
financial basis arc Battering. 



inversions or vain repetitions. Mum- 

from the secular sources must not be Used 

.it an] service. 

The commission finds it to lie the wish of the 
Pope that Catholic Church music be such as 
not to attract the attention of the hearers so 
much to itself as to become a source of dis- 
traction from divine service and that boys take 
the places of soprano and contralto singers in 
all Catholic Church choirs. 

The commission also recommends that sys- 
tematic teaching of music be required in all 
Catholic schools and that if possible a conser- 
vatory of church music lie organized under the 
control of the Diocesan authority, having pro 
fessors for the various branches of church mu- 
sic for the training of organists and teachers. 

The commission is composed of Fathers J. 
II. McGean, J. F. Driscoll. Anthony Lammel, 
John A. Kellner. Joseph P.runeau, John J. 
Hughes and J. P.. Young, and Organists James 
Cngerer, E. S. Hurley and B. E. Johnston. 
The Rev. Dr. John J. Kean is the secretary. 
This commission will hereafter constitute a 
committee to prepare a catalogue of composi- 
tions for voice and organ in accordance with 
the Pope's instructions. 

The report of the committee was embodied in 
a pastoral letter, issued by Archbishop Farley 
and read in all the Roman Catholic churches 
of the Archdiocese. In commenting on the 
report the Archbishop said that the qual- 
ity of the music will not suffer by the exclusion 
of certain compositions so long in favor with 
many to the detriment of devotion. 



c 



11CRCII MUSIC 

REGULATIONS. 



Archbishop Farley, in accordance 
with the views of Pope Pius X, to consider the 
abuses which have crept into the musical part 
of the liturgical functions of the Roman Cath- 
olic Church, has made a report. This report 
has been appn>\ed by the Archbishop and will 
hereafter be the law for the archdiocese of 
New York as far as the music in the churches 
led. 



FRITZ KREISLER COMING. 
Fritz Kreisler, the great Austrian violinist. 
P to return to this country in January next, 
and Henry W'olfsohn will introduce him in a 
special orchestral concert in Carnegie Hall, 
Kreisler has not played in this country in three 
years, and it is said that bis art has contin- 
ued to develop until now he is the equal of the 
greatest masters of the violin. 



,11 he heard 
England to 

•ies of fifty 



s that it is evident from 
careful study of the instructions of the Holy 
Father that he requires that Gregorian music 

he restored in every church to its high place of 
honor and that especially the proper of the 
mass and the antiphon.s, etc.. ni the vespers 
he rendered according to the same. In the or- 
dinary, or common, of the mass, anil for the 
Psalms of vespers, while the ( iregorian is to 
be preferred, the Palestrinian or even the mod- 
ern Style of music may be used, provided the 
latter be strictly religious and ecclesiastical in 
character and the music corresponds with the 
words of the liturgical text without omissions, 



GERMAN MILITARY BANDS. 
Germany being at once the most army-rid- 
den and the most musical country in the world, 
it is not surprising that its military bauds 
should play an important role. For the ma- 
jority of the populace, indeed, their concerts 
are the chief musical pabulum, as they are 
given free or for a much smaller admission 
fee than is asked at the other concerts and 
operas. Dr. S. Linde claims in the Berliner 
Tageblatt that though the Romans may swear 
by their Monte Pincio band, and the Paris- 
ians by their Garde Republicaine music, the 
German bands are the best in the world. He 
admits that in one respect they are among the 
worst. Whereas in France and elsewhere im- 
proved kinds of modern wood wind instru- 
ments, particularly flutes, are used, the ( ier- 
mans retain the old-fashioned flutes, winch 
only a first-class artist can blow in tune, not- 
withstanding that I '.ohm, who invented the bet- 
ter kind of flute Sixty years ago, was a Ger- 
man. Dr. Linde also admits that the conduct- 
ors of the German military bands often leave 
much to be desired. The pace at which they 
are apt to take classical and modern overtures 
and other pieces is often so absurdly fast that 
the music is completely spoiled. Many of 
these men act as if they were automobilists in 
a race, or at the head of a band of cavalry 
charging the enemy with the furor teutonicuS. 
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THE WORLD-RENOWNED 

fjALLET & Davis Qo:s 
PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

miWACTMffif AND WAREROOMS: 

HOME OFFICE: " 9 Tremont St., Boitoi, Majj. 239 Wabash Avt.. Cbicago, Ills. 

94 Flflb Avenue, New York. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Col. 

ST. LOUIS REPRESENTATIVES: 

KIESELHORST PIANO CO., 914 Olive Street. 




and Parlor Pipe Organs, 



d Factory, 3819 to 3827 Laclede A»e„ 

ST. LOUIS, MO. 



KRANICH K BACH 

PIANOS*. 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 

PERFECTION OF 

MATERIALS AND WORKMANSHIP. 

RS8ULT. 

EXQUISITE TONE and ACTION 

The Delight of Pianists. 



FACTORIES AND WAREROOMS: 

235 to 245 E- 2 3d St., New York. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 



JUST PUBLISHED 

In Kunkel's Royal Edition 

Koehler's Very First Studies, Op. 190. 

REVISED BY CARL SlDUS. 

A new, revised, annotated and magnificent Edi- 
of these justly popular studios, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 



Cramer= 
Buelow. 






Sixty Studies, fourth anil latest edition of the 
with ten additional 
studies and annotations, by Dr. Haas von 
Buelow Grade 

Book I. [it. e] 

Honk [I. [n. E.| 1 .",0 

Book IV ! 

KUNKEL BROTHERS, 

28th and Olive Streets. ST. LOUIS. 



CELEBRATED STUDIES. 



2 Op.500. Sequel to BehrSidus, op. 575. 
Twelve Chi as follows: 

No. 1— Joyful Promenade. No. 2— The 
Little Soldiers. No. 3— On the Alps. No. 
4— The Little Shepherd. No. 5— Invita- 
tion to the Dance. No. 6— In the Mill. No. 
7— ^olian Harp. No. 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10— Sad 

Xonrc "W„ 1 1 _ TJ„»^,r TM,, !,!%.«.. XT~ 1*> 



•f a well arranged and progressive 



a boon to teacnera It 



st by of t repeated playing. 



2 Op. 501. Sequel to op. 000. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2— Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
LoBt Cbild . No . 5— Children at Play . No. 
6.— The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9— Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [it. k.] 12 

Pbese studies are aa Interesting as those of op. wo. 



Bertini, Henri. 

Op. 29. Twenty-four Studies in two book 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 24 [r. e.] 
Op. lOO. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [k. e.] 
Book II., containing Nos. 13 to 25 [b. k.J 







No Musical 
Education 

Is Complete 
which does not 
include a Thorough 
Knowledge of 

The Knabe Piano. 

The Knabe's inimitable tone and touch have won the highest encom- 
iums from artists whose reputation is world wide. They voluntarily tes- 
tify that the assistance of the Knabe Piano is needed to bring out and 
emphasize music's highest possibilities. The Knabe is just as valuable 
to the novice. It cultivates and develops the musical inclination, stim- 
ulating the player to seek. the higher planes of musical achievement. 

WM. KNABE & CO. 

New York. Baltimore. Washington. 

JESSE FRENCH PIANO & ORGAN CO. 

1114 Olive Street, ST. LOUIS, MO. 

Have You Seen this Valuable Work? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IN TWO BOOKS- 

CHARLES KUNKEL. 

Tills method Is to go hand-In-hand with all piano studies, from the very beginning. 




KUNKEL BROS., 

28th and Olive Streets, ST. LOUIS. 




In Considering the 
Purchase of a 

Piano or 
Organ 



Do not overlook 



TTH1S name on a Piano or 
Organ means that you 
will get BRTTKR VALUE for 
the amount of money in- 
vested than can be given you 
by any other concern in the 
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Angelus 

is that won 
music, can 

the price 
piano alo 

Combinal 
The lattei 
ented an 

charming i 






Visitors to see and hear 

The Angelus always 

welcome. 



^Scales. 



All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (R. e.) 



A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
them has ever been published In so concise a 
form. Very popular with teachers. 



Price, - $1.25 
«r *• 

KUNKEL BROTHERS 

PUBLISHERS 
28TH AND OLIVE STREETS, ST. LOUIS. 



Thf* PQTPV CC% 1116 OLIVE STREET"? 

1 IIW L««Z> 1 1_* I \0f\J, EDWARD M. READ. Manager. , 



